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History: Seeing a Messier Western Past,”
V.24 #1°17, 6-23

IDENTITY, CHEROKEE, v. 22 #1 °15,
52-64

IDENTITY, MUSCOGEE (CREEK),
v. 21 #1 ’14, 20-32

IDENTITY, NATIVE AMERICAN,
v. 21 #1 ’14, 20-32

Immigrant Artists (Theme), v. 25 #1 *18
IMMIGRATION, v. 25 #1 ’18

"In the Footsteps of the Yellowstone Artists™
by Laura F. Fry, v. 23 #1 °16, 44-53

INDIAN BOARDING SCHOOLS  see
FEDERAL BOARDING SCHOOLS

INDIAN CIVILIZATION ACT (1819),
v.23#2°16, 19, 35-36
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INDIAN GALLERY (CATLIN), v. 19 #2
’12, 24-37

“Indian Oklahoma” by Natalie Panther,
v. 23 #2°16, 14-33

INDIAN REMOVAL ACT OF 1830,
v.22#1°15,15;v.23 #2°16, 16, 36

INDIAN TACO, v. 21 #2 *14, 43, 62-64
INDIAN TERRITORY, v. 23 #2’16

INDIAN TRADE AND INTERCOURSE
ACTS (1790 and 1793), v. 23 #2 °16, 31

INTAGLIO METHOD OF PRINT
MAKING, v. 18 #1 °11, 28-35

IOWA TRUST LANDS [BROADSIDE],
v. 19 #2°12, 50

IROQUOIS, LEAGUE OF, v. 18 #2 °11, 29

Items of a Personal Nature (Theme),
v.20#2°13

JACKSON, ANDREW, v. 19 #2 °12, 44-45;
v.20#2°13,49-51; v. 22 #1 °15, 9, 10,
14-15

JACKSON, JEWEL CHEEK, v. 22 #2 ’15,
64

JACKSON, WILLIAM HENRY, v. 23 #1
’16, 38, 46

JACOBSON, OSCAR, v. 25 #1 *18, 16-17

JAPANESE PRINTMAKING, v. 18 #1 °11,
46-49, 51, 60

JAPONISME, v. 18 #1 °11, 44-49, 57, 63

“Japonisme and the West” by Robert B.
Pickering, v. 18 #1 °11, 44-63

JEFFERSON PEACE MEDAL GIVEN TO
THOMAS CHISHOLM, v. 22 #2 ’15, 63-64

JEFFERSON, PETER, v. 18 #2 11, 60-61

JEFFERSON, THOMAS, v. 18 #2 °11, 48,
50, 57-64; v. 22 #2 15, 63-64

JESUP, THOMAS S., v. 22 #1 15, 39, 42,
44,45,47,51

JEWEL CHEEK JACKSON’S CREAM PIE
RECIPE, v. 22 #2 15, 64

JEWETT, JOHN, v. 22 #2 ’15, 48, 51

JEWISH-POLISH ARTIST (SZYK),
v. 25 #1 18, 54-67

John of the Mountains edited by Linnie
Marsh Wolfe, v. 23 #1 ’16, 55-56, 58-59

JOHN ROSS PAPERS IN GILCREASE
COLLECTION, v. 22 #1 *15, 4-51, 54-56,
61-64

JOHNSON, ANDREW, v. 22 #1 15, 27

JONES, RUTHE BLALOCK, v. 18 #1 11,
62

JOSEPH MYTH, v. 24 #1 17, 29-30

JOSEPH, CHIEF OF THE NEZ PERCE,
v. 24 #1°17, 24-35

KAHLO, FRIDA, v. 20 #1 °13, 7-8, 11

Kane, Katherine, “Harriet Beecher Stowe:
the Woman Whose Words Broke Chains,”
v. 22 #2 15, 38-55

KANSAS HISTORY, v. 24 #1 ’17, 52-54
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Kilcup, Karen (editor), Cherokee Woman's
America: Memoirs of Narcissa Owen, 1831-
1907, v. 22 #2 °15, 56-64

KING, CHARLES BIRD, v. 18 #2 °11,
29-30

King, Duane H., “A Cherokee Bandolier
Bag in the Gilcrease Collection,” v. 20 #2
’13, 48-64; “The Life and Times of Principal
Chief John Ross,” v. 22 #1 15, 4-27

KIOWA IDENTITY, v. 22 #1 °15, 58-64
KIOWA SIX, v. 25 #1 18, 17-18
KLEIBUR, HANS, v. 18 #1 ’11, 35

Klein, Carole, “Unique Impressions: the
Mechanics and Creativity of Printmaking,”
v. 18 #1 °11, 22-43

KLOSS, GENE, v. 18 #1 °11, 35
Lackey Project (Theme), v. 23 #2 °16
LACKEY PROJECT, v. 23 #2 16

“Lackey Project, The” by Mark Dolph,
v. 23 #2°16, 6-13

LACKEY, VINSON, v. 23 #2 16
LADLES, v. 21 #2 14, 50-51, 53

LAKOTA CRADLEBOARD COVER,
v. 21 #1 ’14, 56-57

LAKOTA MOCCASINS, BEADED,
v.21 #1 14, 60

LAKOTA PAINTED BISON HIDE,
v. 19 #1 °12, 20-21, 28-29

LANGSTON, OKLAHOMA,
v. 24 #1°17, 54, 56

LANGUAGE OF FLOWERS,
v.20#2°13,11

“Layered Materials, Layered Meanings” by
Bobby C. Martin, v. 21 #1 *14, 20-35

LAYERING OF ART MATERIALS,
v. 21 #1 ’14, 20-35

LEE, ROBERT E., v. 19 #1°12, 4-5,11, 15

LEIGH, WILLIAM R., v. 18 #1 ’11, 29;
v.23#1°16,51-52

Lett, Amanda, “The Popular Print: Elegant
and Salable Pictures,” v. 18 #1 *11, 4-21;
“American Mecca: Mount Vernon,” v. 19
#1,°12 30-39

LEUTZE, EMMANUEL GOTTLIEB, v.18
#2°11,7,9-11, 13; v. 25 #1 °18, 9-10, 26

“Life and Times of Principal Chief John
Ross, The” by Duane H. King, v. 22 #1 ’15,
4-27

LILLIE, ELLA FILLMORE, v. 18 #1 11,
36-37

LIMERICK, PATRICIA NELSON, v. 24 #1
17,7, 11-14, 35, 39, 41, 43, 45

LIMESTONE EFFIGY PIPES, v. 21 #1 ’14,
36-45

LINCOLN, ABRAHAM, v. 19 #1 °12, 6-7;
V. 19#2°12,47; v. 22 #1 ’15, 26

LINOCUTS, v. 18 #1 ’11, 23, 27
LITHOGRAPHS, v. 18 #1 °11, 7, 36-43

LITTLE BIGHORN BATTLEFIELD
NATIONAL MONUMENT, v. 23 #1 ’16,
76
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LITTLE JACK HORNER (NURSERY
RHYME), v. 20 #1 °13, 31-32

LOGAN, NED [fictional character in movie
“Unforgiven™], v. 24 #1 17, 50, 58

LONDON’S BURNING (NURSERY
RHYME), v. 20 #1 °13, 32

LONE WOLF BANH MI FOOD TRUCK,
v.21 #2714, 16, 27

LONG WALK OF THE NAVAJO,
v.21#2°14,41

LOST WAX CASTING, v. 25 #1 °18, 38-53

LOUIS PRANG COMPANY, v. 18 #1 11,
13

LOWELL, JAMES RUSSELL, v. 20 #2 *13,
14-15

LOWERY, GEORGE, v. 20 #2 *13, 56-28,
63;v.22#1°15,41,47

LOWRY, JOHN, v. 22 #1 ’15, 9

“Made in New York: French and Italian Art
Bronze Casting” by Ann Boulton, v. 25 #1
’18, 38-53

MADISON, JAMES, v. 19 #2 °12, 46; v. 22
#1°15,9

MAIZE see CORN CROP
MANIFEST DESTINY, v. 18 #2 ’11, 6-20

MANUMISSION see NEW YORK
MANUMISSION SOCIETY

MARLOWE, JULIA, v. 22 #2 °15, 4-17

MARSH, GEORGE PERKINS, v. 23 #1
16, 13-14

MARSHALL, JOHN, v. 18 #2 °11, 28-29;
v.22#1°15,15

Marshall, Lindsay, “Chief Joseph of the
Nez Perce,” v. 24 #1 °17, 24-35

Martin, Bobby C., “Layered Materials,
Layered Meanings,” v. 21 #1 ’14, 20-35

MARTIN, BOBBY C., v. 21 #1 ’14, 20-35
Mass Media (Theme), v. 19 #2 12

MATHER, STEPHEN, v. 23 #1 *16, 25-27
MAUZEY, MERRITT, v. 20 #2 *13, 34-35
MAYAN CERAMICS, v. 20 #1 '13, 12-14

McCABE, EDWARD P., v. 24 #1 ’17, 54,
56, 58

McDONALD, JOHN, v. 22 #1 ’15, 7, 10
McDONALD, MOLLIE, v. 22 #1 °15, 7

McKENNEY, THOMAS L., v. 18 #2 11,
29-30

McKINNEY, GERALDINE HULL,
v. 23 #2°16, 35, 37-39, 42

McKISSICK, JAMES, v. 20 #2 ’13, 57
MEADE, GEORGE G.,v.19#1 12, 11, 15
Meaning in Materials (Theme), v. 21 #1 14

MEIGS, R.J. (RETURN JONATHAN),
v.20#2°13,54,58,63; v.22#1°15,7,9

MENAWA, v. 22 #1 15,9

MESOAMERICAN CULTURES, v. 20 #1
’13, 12-25
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MESQUITE IN THE AMERICAN
SOUTHWEST, v. 21 #2 ’14, 38

METCALF, AUGUSTA CORSON,
v.20#2°13,12

MEXICAN ART, v. 25 #1 ’18, 68-80

MEXICAN ARTISTS, v. 25 #1 18, 20-21,
68-80

MEXICAN-AMERICAN WAR,
v. 18 #2 °11, 10-11, 17-19

MEXICO, COLONIAL, v. 19 #2 *12, 66-77
MEXICO, WEST, v. 20 #1 *13, 6-24
MICANOPY, v. 22 #1 ’15, 45, 48-49
MILLER BROTHERS, v. 21 #2 *14, 15, 54

MILSTEN, DAVID RANDOLPH, v. 20 #2
’13,27-28

“Miss Julia Marlowe” by Kimberly Roblin,
v. 22 #2°15, 4-17

MISSIONARIES, COLONIAL MEXICO,
v.19#2°12, 68-70

MISSISSIPIAN ART, v. 21 #1 *14, 36-45

MIX, THOMAS HEZIKIAH,
v.21#2°14, 15

MOLINA, ALONSO DE, v. 19 #2 12,
66-77

"Molina’'s Vocabularios in Spanish and
Nahuatl" by Stephanie Schmidt, v. 19 #2
’12, 66-77

MONET, CLAUDE, v. 18 #1 11, 50

“Monie Horsechief: National Frybread
Champion” by Lisa Snell, v. 21 #2 ’14,
62-64

MORAN, MARY NIMMO, v. 18 #1 °11,
31, 65-66, 69, 78; v. 20 #2 13, 42-43

MORAN, PETER, v. 18 #1 11, 31
MORAN, RUTH B., v. 20 #2 ’13, 42

MORAN, THOMAS, v. 18 #1 °11, 15, 32,
65-79; v. 19 #1 °12,23-27, 29; v. 23 #1 ’16,
37-38, 45-46, 49; v. 25 #1 ’18, 22, 24-25,
27-29, 32-37

Moreno, Cesareo, “Sin Fronteras: Art
Knows No Borders,” v. 25 #1 *18, 68-80

MOUILLE’S SALT WORKS, v. 23 #2 16,
26-27

MOUNT VERNON, v. 19 #1 °12, 30-39

Muir, John, “Rejoicing Everywhere,”
v. 23 #1 °16, 54-59

MUIR, JOHN, v. 23 #1 ’16, 37, 40-41, 43,
54-59, 61-62, 66-67

MURRELL HOME, PARK HILL, v. 20 #2
’13, 58-59, 64

MURRELL, AMANDA ROSS, v. 20 #2
’13, 59, 64

MUSCOGEE (CREEK) IDENTITY,
v. 21 #1 ’14, 20-32

Museums and Memory (Theme),
v. 19 #1 ’12

Myers, Leroy Jr., "Finding Ned and Elam:
Black Migration to the American West,"
v. 24 #1°17, 48-59
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NAHUATL TO SPANISH DICTIONARY,
v.19#2°12,67-77

NAMPEYO [HOPI POTTER],
v. 21 #2°14, 60

“Narcissa Chisholm Owen: Painter,
Memoirist, and Grande Dame of the
Cherokees” by Betty Booth Donohue,
v.22 #2°15, 56-64

NATIONAL COWBOY & WESTERN
HERITAGE MUSEUM, v. 21 #2 *14, 20-21

NATIONAL MUSEUM OF AMERICAN
HISTORY, v. 19 #1 °12, 40-47

NATIONAL MUSEUM OF MEXICAN
ART (CHICAGO) v. 25 #1 ’18, 68-80

NATIONAL PARK ACT (1916),
v. 23 #1°16, 43

National Park Centennial Issue (Theme),
v.23 #1°16

NATIONAL PARK SYSTEM, HISTORY,
v. 23 #1°16, 4-33, 35, 39-41, 43

NATIVE AMERICAN CUISINE,
v.21 #2714, 31-47

NATIVE AMERICAN CULTURAL
IDENTITY, v. 21 #1 14, 20-32;
v. 22 #1°15, 52-64

NAYARIT CERAMICS, v. 20 #1 13,
11, 16-23

NAZI SATIRE IN ART (SZYK),
v. 25 #1 °18, 55, 59, 61, 63-66

NEAGLE, JOHN, v. 20 #2 ’13, 37

NEBEL, CARL, v.18 #1 °11, 13

NESBITT, JACKSON L., v. 18 #1 ’11, 29

NEW CHEROKEE ADVOCATE,
v.19#2°12, 62

NEW HUMOROUS SONG ON THE
CHEROKEE CHIEFS [BROADSIDE],
v. I8 #1 °11, 10; v. 19 #2 °12, 42

NEW INDIAN HISTORY, v. 24 #1 ’17,
27-28, 31-35

NEW NATIVE AMERICAN CUISINE,
V.21 #2714, 43-44

“New, New Western History: Seeing a
Messier Western Past, The” by Anne Hyde,
v. 24 #1°17, 6-23

NEW SPENCER ACADEMY
(CHOCTAW), v. 23 #2°16, 43

NEW WESTERN HISTORY, v. 24 #1 ’17

NEW YORK MANUMISSION SOCIETY,
v. 18 #2,°11, 49-50

New, New Western History (Theme),
v. 24 #1°17

NEWSPAPERS, EARLY AMERICAN,
v. 18 #2 °11, 36-53

NEWSPAPERS, v. 19 #2 °12, 6-10, 53-65
NEZ PERCE, v. 24 #1 °17, 25, 29-30, 33-34
NIAGARA FALLS, v. 23 #1°16, 8, 11

NICHOLS, GEORGE WARD, v. 20 #1 °13,
46-62

NIEHAUS, C.H.,, v. 25 #1 18, 44-45, 47
NORTHERN PACIFIC RAILROAD,
v. 23 #1°16, 14, 37-38
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Northup, Solomon, Twelve Years a Slave,
v.22#2°15, 54

NURSERY RHYMES, v. 20 #1 ’13, 26-33
NUYAKA MISSION, v. 23 #2 ’16, 23
NUZUM, B.K.,, v. 21 #2 14, 24

OIL INDUSTRY IN OKLAHOMA,
v. 24 #1°17, 66-69

“QOil Paintings: Environmental History in the
Art Gallery” by Mark Boxell, v. 24 #1 17,
60-72

OKLAHOMA COLONY [BROADSIDES],
v. 19 #2 °12, 48-49

OKLAHOMA ENABLING ACT (1906),
v.23 #2°16, 33

OKLAHOMA HISTORY, v. 23 #2 ’16;
v. 24 #1 °17, 51-54, 56-57, 67-69

OKLAHOMA, BUILDING MATERIALS
FOR HOUSING, v. 21 #1 ’14, 6-19

OLD FAITHFUL INN (YELLOWSTONE
NATIONAL PARK), v. 23 #1 ’16, 50-51

“Old Figures, New Ways of Seeing” by Bob
Pickering and Cheryl Smallwood-Roberts,
v. 20 #1°13, 6-25

OLD MORMON MILL, v. 23 #2 ’16, 26-27

OLD SETTLERS PARTY (CHEROKEE),
v.22 #2°15, 63-64

OLD SPENCER ACADEMY
(CHOCTAW), v. 23 #2°16, 43

OLMEC CERAMIC, v. 20 #1 °13, 13, 15-16

OLMSTED, FREDERICK LAW,
v. 23 #1°16, 11

OMAHA EXPOSITION OF 1898 see
POSTCARDS AND ADVERTISEMENTS
OF NATIVE AMERICANS

“On Enchantment” by Nicholas Bauch,
v. 23 #1 16, 60-67

ORTIZ, LUIS, v. 25 #1 *18, 71, 72

OSBORNE, EFFIE ANNIE LITTLE
EAGLE, v. 21 #2 °14, 63

OSCEOLA, v. 22 #1 °15, 42-45

OWEN, NARCISSA CHISHOLM,
v.22#2°15, 56-64

PAINE, THOMAS, v. 18 #2 °11, 41

PAINTING, NARRATIVE, v. 19 #1 °12,
18-29

PAIUTE WATER BOTTLE BASKET,
v.21#2°14, 55

PANTHER PIPE, v. 21 #1 ’14, 36-37, 43-44

Panther, Natalie, “Great Expectations:
William Potter Ross and Cherokee
Education,” v. 22 #1 15, 28-37; “Indian
Oklahoma,” v. 23 #2 ’16, 14-33

“Paper from Ashes: The Cherokee Phoenix
and Advocate” by Will Chavez,v. 19 #2 12,
52-65

PARFLECHE, v. 21 #1 ’14, 58-60

Pasley, Jeffrey L., “Reading the Republic:
Newspapers and Early America,”
v. 18 #2 °11, 36-53
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“Past Ain’t What It Used to Be, The” by
Chris Roberts, v. 20 #1 °13, 26-33

PAYNE, DAVID L., v. 19 #2 12, 48-49
PEA RIDGE, BATTLE OF, v. 22 #1 ’15, 25
PEABODY, HENRY G., v. 23 #1 ’16, 61
PENN, WILLIAM, v. 18 #2 11, 26-29
PETRIFIED FOREST, v. 23 #1 ’16, 18-19

PHILLIPPS, SIR THOMAS, v. 19 #2 °12,
27,32, 37

PHILLIPS, BERT, v. 20 #2 *13, 40
PHILLIPS, PHILIP, v. 21 #2 ’14, 16, 27

PHOTO ALBUM OF THOMAS
GILCREASE, v. 20 #2 13, 26-33

PHOTOGRAPHY, v. 19 #2 °12, 5-6, 10-17

Pickering, Robert B., “Japonisme and the
West,” v. 18 #1 °11, 44-63; “Old Figures,
New Ways of Seeing,” v. 20 #1 13, 6-25

PLANOGRAPHIC METHOD OF PRINT
MAKING, v. 18 #1 ’11, 36-43

PLENTY HORSES, v. 19 #2 °12, 14, 16
POCAHONTAS, v. 18 #2 ’11, 24-26
POE, TIFFANY, v. 21 #2 *14, 16, 26-28

POINSETT, JOEL R., v. 22 #1 ’15, 39-42,
44, 47

POLECAT, THOMAS
(AHNAHSTAQUAH), v. 22 #1 ’15, 40

“Popular Print: Elegant and Salable Pictures,
The” by Amanda Lett, v. 18 #1 °11, 4-21

POSTCARDS AND ADVERTISEMENTS
OF NATIVE AMERICANS, v. 19 #2 12,
18-23

POTATO CROP, v. 21 #2 14,6, 8
POTTER, LOUIS, v. 25 #1 18, 52-53

POTTERY, SOUTHWEST, v. 21 #2 14,
60-61

POWHATAN, v. 18 #2 11, 24

PRE-COLUMBIAN MEXICO, v. 20 #1 13,
7-24

PRINTING PRESS, CHEROKEE
ADVOCATE, v. 19 #2 12, 65

Prints (Theme), v. 18 #1 *11

PRINTS AND PRINTMAKING,
v. 18 #1°11

PROPHET, SHAWANESE, v. 18 #2 11,
30-32

PUEBLOS OF NEW MEXICO, v. 21 #2
’14, 42

RANDOLPH, JANE, v. 18 #2 *11, 60

RANDOLPH, JOHN, v. 18 #2 °11, 57-61,
63-64

RAPTOR PIPE, v. 21 #1 *14, 36, 38, 41-42

“Reading the Republic: Newspapers and
Early America” by Jeffrey L. Pasley,
v. 18 #2 ’11, 36-53

RECYCLING ON THE GREAT PLAINS,
v. 21 #1 14, 46-64

RED JACKET, v. 18 #2 °11, 32-34
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RED NAPOLEON MYTH, v. 24 #1 *17,
29-30

RED STICK WAR, v. 20 #2 *13, 49-51;
v.22#1°15,7, 16

REEL, ESTELLE, v. 24 #1 °17, 41

Register of Patrons July 2008 through June
2010, v. 18 #1 °11, 80-96

“Rejoicing Everywhere” by John Muir,
v. 23 #1 16, 54-59

RELIEF METHOD OF PRINT MAKING,
v. 18 #1 11, 23-35

REMEMBER THE REMOVAL BIKE
RIDE 2012, v. 22 #1 ’15, 54-55

REMINGTON, FREDERIC, v. 22 #2 15,
28; v. 25 #1 18, 40-46

REPUBLIC OF WEST FLORIDA
[BROADSIDE], v. 19 #2 *12, 46

REPURPOSING OF OBJECTS BY
NATIVE AMERICANS, v. 21 #1 ’14,
46-64

RESERVATION SYSTEM, NATIVE
AMERICANS, v. 21 #2 *14, 40-43

RESERVE STYLE POTTERY, v. 21 #2
14, 61

REVERE, PAUL, v. 18 #1 °11, 9
REYNOLDS, MARIA, v.18 #2 11, 48, 52

RIDER, SUEL (SEWELL), v. 20 #2 ’13,
56-58, 63; v. 22 #1 °15, 33

RIDGE, MAJOR, v. 20 #2 *13, 54;
v. 22 #1°15, 22,25, 33

RINEHART, FRANK, v. 19 #2 *12, 18-23
RIVERA, DIEGO, v. 20 #1 °13, 7-9, 11

Roberts, Chris, “The Past Ain’t What It
Used to Be,” v. 20 #1 ’13, 26-33

Roblin, Kimberly, “British Impressions: the
Morans in the British Isles, 1882,” v. 18 #1
’11, 64-79; “Gettysburg: Biography of a
Battlefield,” v. 19 #1 *12, 4-17; “Words and
Pictures,” v. 19 #2 °12, 4-23; Shakespeare’s
West,” v. 20 #1 °13, 34-45; “Friends and
Family,” v. 20 #2 °13, 34-47; “Miss Julia
Marlowe,” v. 22 #2 °15, 4-17

ROLFE, JOHN, v. 18 #2 '11, 24
ROLFE, REBECCA see POCAHONTAS
ROLLINS, KENT, v. 21 #2 °14, 17-20

ROMAN BRONZE WORKS, v. 25 #1 °18,
38, 44-47

ROOSEVELT, FRANKLIN D., v. 23 #1
’16, 27-28

ROOSEVELT, THEODORE, v. 18 #2 '11,
11; v. 23 #1 ’16, 14, 40-41, 43, 58

Rosin, Nancy, “Fount of the Heart: the
Edna Crockett Valentines,” v. 20 #2 13,
4-25

ROSS PARTY (CHEROKEE),
v. 22 #1°15, 22, 33, 34

ROSS, DANIEL, v. 22 #1 ’15, 7
ROSS, ELIZABETH, v. 22 #1 15, 29, 32

ROSS, JOHN GOLDEN, v. 22 #1 ’15,
29, 33
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ROSS, JOHN, v. 19 #2 12, 53, 56, 58, 63;
v. 20 #2°13,51-54; v. 22 #1 15, 4-51,
53-61, 63-64

ROSS, MARY JANE, v. 20 #2 °13, 59, 64
ROSS, MARY STAPLER, v. 22 #1 ’15, 26

ROSS, QUATIE see HENLY,
ELIZABETH (QUATIE)

ROSS, WILLIAM POTTER, v. 19 #2, °12,
56, 58; v. 20 #2 *13, 48-49, 51, 53, 62-63;
v. 22 #1°15, 28-35

Royal American Magazine, v.18 #2 *11,
42-43

RUB A DUB DUB (NURSERY RHYME),
v. 20 #1 °13, 27-28, 32

RUSSELL, CHARLES M., v. 20 #2 ’13, 45

SAC AND FOX INDIAN BOARDING
SCHOOL AND MISSION, v. 23 #2 ’16, 25

SAINT-GAUDENS, AUGUSTUS,
v. 25 #1 °18, 13-14, 44

SALT IN THE AMERICAN
SOUTHWEST, v. 21 #2 ’14, 34

SAND CASTING, v. 25 #1 ’18, 38-53
SANDZEN, BIRGER, v. 25 #1 18, 16-17

SANTA FE RAILROAD, v. 23 #1 ’16,
61-62, 66

“Saving the Star-Spangled Banner” by
Suzanne Thomassen-Krauss, v. 19 #1, ’12,
40-47

Schmidt, Stephanie, “Molina’s
Vocabularios in Spanish and Nahuatl,”
v. 19 #2 °12, 66-77

“School Days” by Terri Baker, v. 23 #2 16,
34-47

SCOTT, WINFIELD, v. 22 #1 15,
19, 22-23

SCULPTURE, AMERICAN, v. 22 #2135,
18-37

“Seeds of Change: the Columbian Exchange
and How It Remade the Global Kitchen” by
Herman Viola, v. 21 #2 14, 5-13

SELTZER, OLAF, v. 20 #2 °13, 45

SEMINOLE CHIEFS IMPRISONMENT,
v. 22 #1 °15, 45, 47

SEMINOLE WAR, SECOND, v. 22 #1 15,
39

SENECA INDIANS, v. 18 #2 ’11, 32-34
SENEFELDER, ALOIS, v. 18 #1°11, 7

SEQUOYAH, v. 19 #2 12, 52-53; v. 22 #1
’15, 10

SETTLER COLONIALISM, v. 24 #1 *17,
17-23, 42

SHADWELL (BIRTHPLACE OF
THOMAS JEFFERSON), v. 18 #2 °11,
59-61

SHAFT TOMB FIGURES OF WEST
MEXICO, v. 20 #1 °13, 12-25

SHAKESPEARE, WILLIAM, v. 20 #1 13,
34-45

“Shakespeare’s West” by Kimberly Roblin,
v. 20 #1 °13, 34-45

SHARP, ADDIE BYRAM, v. 20 #2 13, 46
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SHARP, JOSEPH HENRY, v. 18 #1 °11,
53-55; v. 20 #2 °13, 46-47
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